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ERED IN MONTREAL 


ECADES, TE LESCENE HAS PRODUCED AWARD- 

| INNING F FEATURE FILMS AND TELEVISION SERIES IN BOTH ENGLISH AND 
FRENCH. THESE. ACCLAIMED PRODUCTIONS HAVE SOLIDIFIED THE COMPANY'S 
REPUTATION IN THE CANADIAN, AMERICAN AND INTERNATIONAL 


ENTERTAINMENT INDUSTRY. 


TELESCENE'S FEATURE FILMS AND TELEVISION PRODUCTIONS, RANGING FROM 
COMEDIES TO DRAMAS AND ACTION ADVENTURES TO FAMILY ENTERTAINMENT, 
HAVE BEEN AND CONTINUE TO BE SEEN BY CINEMA AND TV AUDIENCES 


AROUND THE WORLD. 


TELESCENE'S CONTINUED SUCCESS IS DUE TO BOTH THE QUALITY OF ITS 
PRODUCTIONS AS WELL AS THE COMPANY'S EXPERIENCE AND EXPERTISE WITH 
INTERNATIONAL PROJECTS THROUGH CANADA'S MANY CO-PRODUCTION 


TREATIES AND TELESCENE'S EXTENSIVE RELATIONSHIPS IN THE UNITED STATES. 


AS WE MOVE INTO THE 21° CENTURY, TELESCENE IS POSITIONED TO 
GROW AS ONE OF THE MAJOR INTERNATIONAL PRODUCERS OF QUALITY 


ENTERTAINMENT FOR THE NEW FILM AND TELEVISION CONSUMER. 
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Financial Highlights 


® Telescene sold five of its series this year for first-run television in the United States. 


® The outstanding success of Student Bodies has heightened excitement as Telescene reached a significant 


milestone...the completion of 65 episodes in a series. 


® The Action Adventure Network (AAN) concept has been a contributing factor to Telescene’s success and has 


now become a reality. 


® On June 11, 1998, Telescene raised $33.5 million by completing a private placement of 1,763,158 Special 


Warrants. 


Financial Results For the Years Ended February 28 
(in millions of dollars except eps) 

Gross revenue 

EBITDA 

Net earnings 


EES 


Financial Position as at February 28 


(in millions of dollars) 
Cash flow from operations 
Working capital 

Total debt 

Shareholders’ equity 
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BiG WOLF ON CANPUS 


Big Wolf on Campus is a comedy series set in a small town high 
school, which is transformed from a tranquil hamlet into anything but 
ordinary, the day Tommy Dawkins is attacked by 
a wolf. Tommy's role as small town jock has 
just been expanded to being a crime-fighting, 
day-saving werewolf. 


STUDENT BODIES 


about life at their school. 


The series, which has reached the significant 
65-episode mark, explores the peaks and pitfalls 
of growing up in Generation Y, and captures the 
imagination of tween and teen viewers s all over 
the world. 
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~~ While trying to get along, good-natured klutz Corky and 
the sharp-tongued Kenneth have their work cut out for 
them, as they try to help an unsuspecting populace, 
and sometimes, in Spite of themselves, succeed. - 


MISGUIDED ANGELS 


This is the story of a mismatched tandem — Corky and Kenneth — 
two unholy angels sent back to Earth to re-earn their wings 
by helping wayward mortals. 


Last year, Telescene’s first year as a public company, the theme of our annual report was “A 
growing company in a growing industry”. This year, the theme is “Sustained growth” as the 
growth continues, based on a wide range of genres such as teen/tween-oriented comedies, 
quality family programming and new takes on timeless and ever popular classics. We have 
continued to develop and produce quality television programs and films. We have reached 
important milestones and undertaken strategic initiatives. 


IN FACT, A HIGH LEVEL OF ENERGY AND ACTIVITY CHARACTERIZED THIS PAST FISCAL YEAR. 

A RECORD NUMBER OF PRODUCTIONS WERE COMPLETED SIMULTANEOUSLY IN MONTREAL AND IN OTHER 
PARTS OF THE WORLD. POST-ZONE, TELESCENE’S OWN POST-PRODUCTION FACILITY, WAS CREATED AND IS 
EQUIPPED WITH SIX HIGH-TECH EDITING SUITES DEDICATED TO TELESCENE’S PRODUCTIONS. WE 
STRENGTHENED OUR INTERNATIONAL PROFILE AS A SIGNIFICANT INDEPENDENT PROGRAMMING SOURCE, BY 
INCREASING OUR PRESENCE IN INTERNATIONAL MARKETS SUCH AS MIP-TV, MIPCOM AND NATPE. 


Telescene’s growth rate is approximately double that of our industry. We fully intend 
to continue an accelerated pace through fiscal 2000 as we maintain our drive for significant 
and sustained growth. 


Revenues for fiscal 1999 jumped 35% to $60.3 million compared to $44.8 million for the same 
period last year. Net earnings for the fiscal year ended February 28, 1999 were up 87% to 
$7.1 million compared to $3.8 million the previous year. 


Among the most important achievements during the past 12 months were: the launching of the 
Action Adventure Network, (AAN); confirmation that our teen sitcom Student Bodies reached 
the critical plateau of 65 episodes for strip syndication; the sale of two new series, Big Wolf on 
Campus and Misguided Angels to the Fox Family Channel and The Fremantle Corporation, each 
for a minimum of 22 episodes; and the hiring of David Bowie as the host of the second season 
of The Hunger and to star in an episode directed by Tony Scott. The Hunger has now reached 
a total of 44 episodes. 


Continued Reliance on Sound Fundamentals 


In last year’s annual report, we outlined some of the fundamentals that we use in managing 
our business. Our formula for success continues to be based upon our innovative, 
market-driven strategy. We concentrate on producing commercially viable, high quality 
original television programs or films that meet the demands of the global marketplace. 
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Industry Developments 


Telescene expects to benefit from the merger of Canada’s two biggest production companies. Alliance 
and Atlantis were able to draw the lion’s share of funding, both from broadcasters and the public 
funding agencies. Now that they are united, it should make more opportunities available to companies 
such as ours. 


At the same time, Telescene finds it beneficial that the global television market, while experiencing 
growth, is splintering into more and more channels, and smaller and smaller target audiences. As a 
niche player, these changes afford Telescene additional opportunities. 


On the world scene, the value of video markets is finally showing signs of improvement, which should 
assist in the sales of the Telescene library. As well, a growing negative attitude in Europe towards 
American product is helping drive Canadian sales, including those of Telescene. 


Closer to home, extensive pressure has been placed on crew and cast availability in Montreal because 
of a heavy local production load. However, Telescene’s good, long-standing relationships with the best 
crews are proving beneficial. 


In the field of regulation, the tightening up of the interpretation of Canadian content rules could have 
an impact on film producers in Canada. Telescene is carefully monitoring the situation so as to offset 
any possible effect on the Company’s operation. 


Outlook 


TELESCENE TAKES CONSIDERABLE PRIDE IN THE FACT THAT, IN FISCAL 2000, AT LEAST FIVE 
OF ITS SERIES WILL BE AIRED ON FIRST-RUN TELEVISION IN THE UNITED STATES. IT IS ALSO 
QUITE POSSIBLE THAT ONE OR TWO PREVIOUS SERIES COULD BE BROADCAST THROUGH 
SYNDICATION. THIS IS A REMARKABLE FEAT. 


Supported by our offices in Los Angeles and New York, the U.S. exposure offers tremendous potential 
in advertising, merchandising and sponsorship revenues that most other Canadian production 
companies simply do not have. These sources will be explored in the months ahead in the wake of 
initial approaches by some major advertising agencies. Telescene’s ability to license its productions 
into the U.S. ensures good ongoing sales world-wide. 


Increasingly, Telescene is becoming a global player. While faithful to our home base in Montreal, 
Telescene’s world-wide contacts encourage co-production and international pre-sales. The Company 
has developed these contacts, as a niche player, with a highly regarded track record achieved over 20 
years in Canada and the past eight in the United States. The personnel at our New York and Los 
Angeles offices play a significant role assisting in the effective and efficient development of programs 
and their sale for viewing in North America and world-wide. 


FISCAL 2000 WILL BE ANOTHER ACTION-FILLED YEAR. MANAGEMENT IS CONFIDENT OF CONTINUED 

YET DISCIPLINED GROWTH, PARTICULARLY INTERNATIONALLY. RAISING ADDITIONAL INVESTMENT CAPITAL 
IS AMONG THE OPTIONS TO ACCELERATE THIS PROGRESS. OUR FOCUS IN OUR PROVEN AREAS OF 
SPECIALIZATION WILL REMAIN THE SAME. THAT IS TO SAY, TELESCENE, IN THE FORESEEABLE FUTURE, 
WILL REMAIN A PURE PLAY PRODUCTION COMPANY. ~ 


We would like to take this opportunity to pay tribute to our devoted employees, to the many talented 
freelancers we work with and to thank shareholders for their confidence in our Company. 
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Robin Spry Paul Painter 
President and CEO Executive Vice-President and COO 


TELESCENE 


IN THE PRODUCTION OF A WIDE RANGE OF QUALTI 


TELEVISION PROGRAMS; THE SIGNIFICANT INCREASE 
OF PRODUCTION ACTIVITY; THE ENHANCEMENT OF THE 
COMPANY’S LIBRARY WHICH CONTINUES TO GROW 
RAPIDLY; AND IN THE OPENING OF Post-ZONg, 

A NEW DIVISION FOR POST-PRODUCTION CURRENTLY 


DEDICATED TO TELES 


Also of significance was the sale of five, first-run series to U.S. television in the same year, 
definitely an historic moment for Telescene. Few, if any other Canadian companies, 
can match this significant volume of production being aired in the United States. This success 


ensures healthy revenues world-wide for years to come. 


Television series are more predictable in terms of sales, assure a longer-term cash flow and 
can lead to multi-year renewals. This remains Telescene’s primary field of specialization. 
Nonetheless, Telescene continues to develop features, mini-series and Movies of the Week 


and produces them when risks are minimal. 


A major success was the production start-up of a most challenging undertaking, the Action 


Adventure Network (AAN), comprising a minimum of eight television projects to be shot in 


various locations all over the world. 


In 1999, Telescene launched the Action Adventure Network (AAN), an industry first in 

a groundbreaking deal that has been described as “out-of-the box” thinking. It combines 
co-production know-how, international pre-sales, high-profile filmmakers, classic subjects 
and an initial broadcast on DirecTV, the world’s largest direct satellite distribution system 
based in the U.S. 


THIS UNIQUE CONCEPT, WHERE ORIGINAL PROGRAMMING IS SHOWCASED FIRST ON A 
BROADCAST SATELLITE SYSTEM, HAS ATTRACTED THE ATTENTION OF HIGH-PROFILE FEATURE 
NAMES SUCH AS FRANCIS FORD COPPOLA, STEVEN E. DE SOUZA, RICHARD DONNER, 

ROGER DONALDSON, CLIVE BARKER AND JOHN LANDIS. 


These world famous talents have been attracted to Telescene and AAW by a unique production 


opportunity. Unlike U.S. networks, Telescene is committed to producing 20 episodes once a 
pilot goes to series. In the United States, networks usually commission six episodes at a time, 


a limiting situation for major-name filmmakers. 


What was initially a gleam in our corporate eye has developed into a real and potentially very 
lucrative project. It calls for the production and distribution of US $200 million of original 


AA AY television movies and series to be premiered in the U.S. marketplace on DirecTV. 


ACTION ADVENTURE NETWORK Each original AAN project will include a feature length, first-run, action-adventure two-hour 


pilot, followed when the pilot does well, by multiple one-hour episodes based on each initial 
It combines co-production F 
iiow-how, international program. These programs will be produced or co-produced by Telescene. 
pre-sales, high-profile ; ; : 
6 In the past year, Telescene completed the pilot for Sir Arthur Conan Doyle’s The Lost World, 
filmmakers, classic subjects 
and an initial broadcast on the first of the eight AAN projects. On the basis 
DirecTV, the world’s largest 
direct satellite distribution 


~~, system basedain the U.S. 


of the pilot, Telescene concluded financing for 
another 20 episodes. Full production commenced 


in April 1999. 
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WHILE THE FIRST WINDOW FOR THE LOST WORLD IS ON DIRECTV, TURNER NETWORK TELEVISION (TNT) ACQUIRED THE 
RIGHTS FOR THE PILOT, WHICH SCORED SIGNIFICANT RATINGS ON ITS APRIL PREMIERE, GAINING AN IMPRESSIVE 2.9 RATING 
AND RANKING AS THE HIGHEST-RATED BASIC CABLE MOVIE FOR THE WEEK. IN U.S. SYNDICATION THROUGH NEW LINE 
TELEVISION, THE EXCITEMENT SURROUNDING THE SERIES, SIR ARTHUR CONAN DOYLE’S THE LOST WORLD, CONTINUES TO 
BUILD WITH MORE THAN 92% OF THE U.S. CLEARED, INCLUDING THE 13 TRIBUNE BROADCASTING STATIONS. 


A total of 199 stations including 74 of the top 75 markets are on board for the launch, which 
is expected to be September 28, 1999. In addition to New Line Television handling the U.S. 


syndication, The Fremantle Corporation was licensed to deal with sales overseas. 


The second AAN pilot, Dr. Jekyll and Mr. Hyde, with the involvement of Francis Ford Coppola, 
has also been produced and has now been delivered. This movie, filmed in Hong Kong and 
Australia, has already received strong interest from markets in the United States and overseas, 


and could easily become the second of the series for DirecTV. 


The creative genius of Roger Donaldson, the Director of Dante’s Peak, has been commissioned 
for the third pilot called Fearless, a show with an extreme sports theme that could be 
described as Baywatch on a bungie cord, which is also in post-production. The fourth 
initiative, Matthew Blackheart, a dark science-fiction comedy with Richard Donner, the 


Director and Creator of the Letha/ Weapon series, is also in post-production. 


EXECUTIVE PRODUCER FRANCIS FORD COPPOLA PRESENTS 


For fiscal 2000, three other projects, Witness to Fear, Gulliver: The New Voyages and The 
Northmen are in advanced development. Negotiations are also currently underway for the 
rights to convert a major best seller into a series, which would be the eighth of the planned 


undertakings for the first two years of AAN. 


With these projects well advanced, Telescene has been able to confirm to DirecTV a minimum 


commitment for eight movies and two series to be delivered in fiscal 2000 and 2001. 


THE OUTSTANDING SUCCESS OF STUDENT BODIES HAS GENERATED 
HEIGHTENED EXCITEMENT AS TELESCENE REACHED THE SIGNIFICANT 
MILESTONE...THE COMPLETION OF 65 EPISODES IN A SERIES. 


This landmark event marks the first time that Telescene has developed and produced a series 


that now can be redistributed in a second window, world-wide in daily strip syndication. 


This series, a teen sitcom revolving around a group of high school students, appears likely to 
have a lucrative future. Broadcasters feel that in addition to strip syndication, with five plays 


per week over a 13-week period, it also can be repeated as a 


weekly series every few years with each new generation of teens. 


STUDENT BODIES IS BEING SYNDICATED IN THE U.S. BY 
TWENTIETH CENTURY TELEVISION AND IS BROADCAST 
_ ON STATION GROUPS SUCH AS THE FOX OWNED AND 


In Canada, the series airs on Global Television and YTV in addition to being broadcast on 
numerous leading networks world-wide. Telescene has retained ownership of the program, 


and as such, will now generate substantial future revenue. 


At the other end of the viewing spectrum is The Hunger, a late night half-hour anthology. 


THIS UNIQUE PRODUCTION IS LICENSED TO SHOWTIME IN THE U.S. 
AS WELL AS TO THE MOVIE NETWORK AND SUPERCHANNEL IN CANADA. 


The Hunger has developed a late-night following that has propelled production to 44 episodes. 
The decision to produce an additional 22 episodes, to reach the desired 65 mark and enable 


strip syndication, is a few months away. 


The addition of David Bowie as the series host in Year two and as a star in one episode, along 


with Giovanni Ribisi, has helped increase the visibility and the value of the property. 


Tommy’s dream year turns out hairier than expected 


This family series is showing signs of being a big hit. Considerable positive reaction from the 
viewing public and rave reviews from critics support management's belief that this series has 
strong potential. The plot centres around a senior high school student involved in a freak 
incident which turns him into a werewolf. Adding to the hilarity and mayhem is the fact that his 


father, the Mayor, and his mother, a local TV reporter, are hot on the trail of the werewolf. 


A HALF-HOUR SERIES THAT WILL 
MAKE YOU HOWL WITH LAUGHTER 


BIG WOLF ON CAMPUS IS LICENSED BY THE FOX FAMILY CHANNEL 
IN THE U.S. AND WILL DEBUT ON YTV IN SEPTEMBER, 1999. 
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Another Telescene family-oriented program is the weekly comedy series 


in which a pair of mismatched angels, Kenneth and Corky, attempt to re-earn 
their wings by helping the needy and at the same time, try to coexist as they 
perform their not always heavenly deeds out of the “Eternity And 


a Day Motel”. 


THIS 22-EPISODE SERIES IS LICENSED BY THE FOX FAMILY 
CHANNEL IN THE U.S. AND WILL DEBUT ON FAMILY CHANNEL 
IN CANADA IN OCTOBER 1999. 


Fallow the misadventures of 
the odd couple booted from heaven 


om 


In fiscal 1999, Telescene backed the low budget feature film Motel, which has won 


awards in Fort Lauderdale and Arizona and continues to do well on the Festivals circuit. 


AN IRRESISTIBLE FAMILY 
HALF-HOUR SERIES 


PRAISED FOR ITS UNIQUE CAST OF CHARACTERS, MOTEL IS A THOUGHTFUL 
EXPLORATION OF WHAT IT MEANS TO SEEK REDEMPTION IN THE MIDST 
OF AN AMORAL WORLD. 


Telescene has acquired all rights world-wide for Motel. 


The Company has noted a shift in the feature film marketplace, away from lower budget to 
medium and higher budget features with name actors. Telescene therefore has three medium ea Ml TRE tk 


budget features in development. 


SIE 


Telescene’s main production objective is to own the rights to everything it produces. For the 
most part, Telescene is successful in accomplishing this mission. The aim in owning the rights 
is to build a library that will increasingly ensure a steady, long-term cash flow for the Company, 


thus providing important financial stability. 


Over the years, Telescene has been accelerating the growth of its film and television library. 


THIS PAST YEAR, INVENTORY HAS INCREASED BY 40 HOURS OF PROGRAMMING 
TO A TOTAL OF 160 HOURS OF AVAILABLE MATERIAL. 


This continued rapid growth of the Telescene library and subsequent progression in sales will 


result in increased long-term corporate revenue. Usually, virtually all production costs are 


covered in initial broadcasts. Therefore revenue frc con ater windows gene 


Telescene Library 


PRODUCTION DURATION mn ) YEAR PRODUCED 
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During the past fiscal year, the Company instigated a search for new niche markets. That led 
us to finance a feasibility study of the Youth News Network, where our objective is to raise the 
awareness of Canadian current affairs by students across Canada while increasing the level 
of computer literacy in Canadian schools. When the feasibility study is completed, Telescene’s 


involvement in YVN will be assessed. 


It is likely that YNN offers good long-term business potential. However, during the Company's 
analysis of the variables involved in the project, it also became evident that YVN will require 
substantial funds both in the short-term and long-term. Because of this and because it is not 
Telescene’s core business, Telescene will seek to associate itself with a company with more 
extensive financial resources in order to try and establish this profitable and socially 


constructive all-Canadian endeavour. 
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clients. 


On the set of 


The Post-Zone division will not only serve Telescene, but is anticipated to evolve as a profit 
Big Wolf on Campus 


centre by possibly accepting outside contracts from other production companies. 


The initial entry of Telescene into the public market and the subsequent private offering have 


afforded the opportunity to expand its team of experienced personnel. 


Included in fiscal 1999 initiatives were: the hiring of a new Head of Production, expansion of 


marketing, public and investor relations activities and an increase in backroom support staff. 


THE CONTINUED SUCCESS OF TELESCENE RESTS IN ITS ONGOING 
COMMITMENT TO ENGAGE EXPERIENCED AND HIGHLY MOTIVATED 
INDIVIDUALS ON STAFF AND TO WORK WITH THE VERY BEST FREELANCE 
TALENT ON ITS PRODUCTIONS. 


It is noteworthy that in this labour-intensive industry, the Company is a 
significant job creator and a key player in one of the few growth industries 


in Quebec. 


Telescene Production Slate 


PRODUCTION SLATE TOTAL TELESCENE BROADCASTER/DISTRIBUTOR DELIVERIES SCHEDULED DELIVERIES SCHEDULED 
BUDGET FISCAL 2000 FISCAL 2001 


Dr. Jekyll & Mr. Hyde (AAN) 1x2hrs 187M DirecTV : 1x2hrs 

Dr. Jekyll & Mr. Hyde series (AAN) 20 x1 hr 820M DirecTV : 20 x1 hr 
The Lost World series (AAN) 20x 1 hr 11.36 M DirecTV/New Line Television 20x 1 hr 

Fearless (AAN) 1x2hrs 1.36 M DirecTV 1x2hrs 

Matthew Blackheart (aka Monster Smasher) (AAN) 1x 2 hrs 6.38 M DirecTV 1x 2hrs 

Gulliver: The New Voyages (AAN) 1x2hrs eM DirecTV 1x2 hrs 1 

Witness to Fear (AAN) 1x2hrs 5.32 M DirecTV 1x2hrs 
The Northmen (AAN) 1x2hrs 1.82M DirecTV 1x2hrs 
To be determined (AAN) 1x2hrs 1.60 M DirecTV 1x2hrs 
Angel of Death |, Il & Ill 3x2 hrs 8.46 M Park Entertainment 3x2 hrs ‘ 
President's Daughter |, I! & Ill 3x 2hrs 3.63 M Park Entertainment 3x 2hrs 

Big Wolf on Campus 22 x 30 min 16.01 M Fox Family Channel 6x 30 min 

Big Wolf on Campus I! * 22 x 30 min 16.01M Fox Family Channel 10 x 30 min 12 x 30 min 
Live Through This ; Thr pilot 22M MTV 1 hr pilot 

Misguided Angels 22 x 30 min 15.36 M Fox Family Channel / Family Channel (Canada) 6x 30 min 

Misguided Angels II * 22 x 30 min 15.36 M Fox Family Channel / Family Channel (Canada) 10 x 30 min 12 x 30 min 
Student Bodies I! & Ill 39 x 30 min 20.38 M Twentieth/Global/YTV 13x30 min 

The Hunger Il & Ill ; 22x30 min — 26.77M _ Showtime/TMN/SuperChannel 3x30 min 

The Hunger IV * 22 x 30 min 26.77 M Showtime/TMN/SuperChannel 22 x 30 min 


TOTAL COMMITMENT 190.08.M 


* subject to renewal 


‘Management's Discussion 


and Analysis 


Telescene Film Group Inc’s (“Telescene”) continued success and strong orowill is due to 
Telescene’s ability to achieve the highest production values, per budget, for its end-users and 
ultimately increase shareholder value. Telescene was able to continue on its path of strong 
growth by focusing on what it does best, that is, producing high-quality programs. In 
addition, the strategy of shifting production towards television series targeted primarily for the 
U.S. markets, implemented several years ago, has generally earned higher margins and thereby 
increased profitability. All these factors, combined with our strong presence in the U.S., 

have given Telescene the leverage to negotiate and retain world-wide distribution rights, 
allowing it to establish and to continue to build a library which will provide steady earnings 


growth in future years. 


The Action Adventure Network (AAN) concept has been another contributing factor to the 
Company’s success and puts Telescene ahead of its projected growth pattern by at least 
twelve to eighteen months based solely on the success of its first pilot The Lost World and 


the announcement of The Lost World being produced as a series. 


Gross revenue in fiscal 1999 was up by 35% to $60.3 million from $44.8 million in fiscal 
1998. This increase can be attributed to Telescene attaining its highest production level to 


date, as well as the continued contribution to revenues derived from library sales. 


Production continues to be the primary source of revenue growth for Telescene, representing 
84% of total revenues. During fiscal 1999, library sales climbed to $9.6 million, an increase 


of 336% over fiscal 1998, and now represent 16% of gross revenues. 


As Telescene continues to accumulate more titles in its film library, revenues from the library 
will grow rapidly. The expansion of the film library will also allow Telescene to exploit other 


sources of revenue such as merchandising. 


Telescene recognizes revenues from its production activities when a program becomes 
available for delivery (see Note 2 in the Consolidated Financial Statements). This can result 
in a quarter to quarter fluctuation of revenues as production schedules are not spread evenly 
throughout the year, but are rather geared to the needs of the broadcasters, which usually 


require delivery in the third and fourth quarters of Telescene’s fiscal year. 


During fiscal 1999, Telescene completed and had available for delivery 19 episodes of the 
television series The Hunger, delivered 26 episodes of the television series Student Bodies, 
delivered 16 episodes of the television series Big Wolf on Campus, delivered 16 episodes of the 
television series Misguided Angels, and completed one pilot for the Action Adventure Network. 
In comparison, during fiscal 1998, Telescene completed delivery of 15 episodes of the 
television series The Hunger, delivered 25 episodes of the television series Student Bodies, 


and completed two Movies of the Week and one feature film. 
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The cost of sales represents the amortization of Telescene’s films and television programs. As 
the programs are ready to be delivered, costs are amortized against revenues, thereby ensuring ee 
adequate profit margins from year to year on any particular program (see Note 2 in the 


Consolidated Financial Statements). Cost of sales was up by 28% to $43.9 million in fiscal 


1999 compared to $34.2 million in fiscal 1998. Telescene’s gross margins rose to 27% in 1999 


en a] 
ae 
compared to 24% in the previous year, largely due to greater margins on television series yssy "a | 


productions as well as the continuous contribution of its library sales, which carry a7 96) 458 


substantially lower costs. EBITDA 


(in millions of dollars) 
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Selling, general and administrative expenses increased by 22% to $5.6 million in fiscal 1999 
from $4.6 million in fiscal 1998. The increase has been matched by a corresponding increase 
of 22% in production revenues. Management is committed to control overhead costs and to 


download its fixed general and administrative costs over a broader base of productions. 


ee comet Axcs 


Telescene’s effective income tax rate for fiscal 1999 was 34.6%, virtually unchanged 


in comparison to the previous year. 


Net earnings in fiscal 1999 increased 87% to $7.1 million from $3.8 million in fiscal 1998. 
This continued growth can be attributed mainly to Telescene’s increased production slate, 
the planned strategic shift to television series, management’s commitment to produce quality 
programs with the highest of margins and management’s tight control of overhead costs. 
Management expects Telescene’s earnings growth to continue with the rapid expansion 


of the library. 


partines per share were calculated on a weighted average number of shares of 9,021,566 
in fiscal 1999 and 6,940,245 in fiscal 1998. The increase in the weighted average number 
of shares is mainly due to the partial effect of the June 1998 private placement offering 
of 1,763,158 special warrants. Total number of shares outstanding as of February 28, 1999 


was 9,845,740. 


Financial Position 
As at February 28, 1999 (millions) 


1999 1998 Change 
fo} 
Cash flow from operations $. 9.9 $ 4.9 +102% 
Ey et SOL ee ety ek Ee ee ER ea rid Re, witheyh fa 
Heats Riese een ear LL eR Yee a Le ether a. yon 
ep WOnreRi ES ei eee ee i sioee 
Total debt 26.4 tee +93% 
ey he AGE eee TESST SETA PRT Sree Lah a eee ea tos teks oO ReR 
tee e CHM hh on aay SRE Sere Clo Weary en DN aE RC ag 2% 
ee Ne ee ee errs Ee 


Working capital at the end of fiscal 1999 was $76.6 million, a 124% increase over 
$34.2 million at the end of fiscal 1998, largely due to the completion of a private placement 
of special warrants in June 1998. Film costs were $43.8 million at the end of fiscal 1999, 


84% higher than in fiscal 1998, as a result of Telescene’s increased production activity. 


Telescene’s credit facilities and current cash flows may not be sufficient to meet the strong 
growth in production activities in the coming year. However, Telescene will increase the 
current credit facilities, accelerate the process of generating cash flows, and with its solid 
reputation in the financial markets, Telescene will continue to pursue growth by taking 


advantage of any future opportunities that may arise. 


ee 


During fiscal 1999, Telescene had capital expenditures of $0.6 million, compared to 

$0.3 million in fiscal 1998. This increase in capital expenditures can be explained in part 
by the expansion and upgrade of its computer support systems in order that its software 
applications and computer hardware comply with the Year 2000 issue. Due to the increased 
level of production activity, Telescene set up an editing and post-production facility in order 


to ensure the control and quality of post-production. 


RE Risks AND UNCERTAINTIES [/_—_— 


The television production and distribution industry is competitive and involves risks. 
To reduce this risk, Telescene will continue its approach in financing its productions by 
ensuring that pre-sales or projections for revenues are approximately 70% of the costs of 7188: 


each project, prior to commencing productions. 


Telescene benefits from government financing programs that could be changed or modified 
in the future. In recent years, modifications to these programs have not materially affected 
Telescene’s operations or financial results, and in fact, we believe that these programs will 


continue in the years to come. = 


Export sales are customarily paid in U.S. currency, which may be affected by fluctuations #7 
51 
in the exchange rate of the U.S. dollar. Telescene utilizes foreign exchange contracts, - : 
97 98 99 
NET 
EARNINGS 


(in millions of dollars) 


when necessary, to hedge the potential risk associated with the revenues and receivables 
still exposed to these fluctuations. At February 28, 1999, Telescene had $0.9 million of 


contracts outstanding. 


Telescene’s management has evaluated and assessed its financial and operating support 
systems to ensure compliance with the Year 2000 issue. The Company implemented a 
two-year program for upgrading and revamping all of its computer support systems. 
Other than the accounting and finance software applications, which will be upgraded and 


implemented by the end of the second quarter of fiscal 2000, all other systems are already 


Year 2000 compliant. 


Management's Responsibility for Financial Reporting 


The accompanying financial statements and all of the financial data included in this 
annual report have been prepared by, and are the responsibility of management, and 
have been approved by the Board of Directors of the Corporation. The consolidated 
financial statements have been prepared in accordance with accounting principles 
generally accepted in Canada and reflect management’s best estimates and 
judgements based on current available information. The Corporation has developed 
and maintains a system of internal accounting controls in order to assure, on a 
reasonable and cost effective basis, the reliability of its financial information. 


The financial statements have been audited by Deloitte & Touche LLP Chartered 
Accountants. Their report outlines the scope of their examination and opinion on 
the financial statements. 


a 


Robin Spry Paul Painter 
President and Executive Vice-President and 
Chief Executive Officer Chief Operating Officer 


Auditors’ Report 


To the Shareholders of 
Telescene Film Group Inc. 


We have audited the consolidated balance sheets of Telescene Film Group Inc. as at February 
28, 1999 and 1998 and the consolidated statements of earnings, retained earnings and 
changes in financial position for the years then ended. These financial statements are the 
responsibility of the Corporation management. Our responsibility is to express an opinion on 
these financial statements based on our audits. 


We conducted our audits in accordance with generally accepted auditing standards. Those 
standards require that we plan and perform an audit to obtain reasonable assurance whether 
the financial statements are free of material misstatement. An audit includes examining, on a 
test basis, evidence supporting the amounts and disclosures in the financial statements. An 
audit also includes assessing the accounting principles used and significant estimates made by 
management, as well as evaluating the overall financial statement presentation. 


In our opinion, these consolidated financial statements present fairly, in all material respects, 

the financial position of the Corporation as at February 28, 1999 and 1998 and the results of 
its operations and the changes in its financial position for the years then ended in accordance 
with generally accepted accounting principles. 


ea ee 


Deloitte & Touche LLP 
Chartered Accountants 
Montreal, Quebec 
May 21, 1999 


Consolidated Balance Sheets 


As at February 28 


(expressed in thousands of dollars) 


Assets 


Accounts receivable SoAletOi Gy $ 9,494 


Refundable tax credits 22,976 15,929 


Loans receivable ( Note 3 ) 1,172 2,608 


302 3 


Deposits and prepaid expenses 


Development costs | 3,055 1,834 


Investment in films and television programs ( Note 4 ) 43,777 23,814 


Capital assets ( Note 5 ) 734 329 


ete 86 $54,121 


Liabilities 
Bank indebtedness ( Note 6 ) S$ 26:411 - $~ 13,744 
Accounts payable and accrued liabilities : : 8,938 a 5,583 
Income taxes payable 3 ue 461 | : 231 


Deferred income taxes 45239 1,672 


Peete BOGE 2: Fes 21,230 
Shareholders’ equity Ae 


Share capital ( Note 7 ) 26,876 


see 6,015 
: 73,068 32,891 
Ssd13 1s ee $ 54,121 


See accompanying notes to the consolidated financial statements. 
On behalf of the Board 


Na floss: 


Robin Spry, Paul Painter, 


Retained earnings 


Director Director 


Consolidated Statements of Earnings 


Years ended February 28 


(expressed in thousands of dollars except earnings per share) 


Revenue $ 60,321 $ 44,774 


Cost of sales 43,941 34,207 


Gross profit 

Expenses 
Selling, general and administrative 
Amortization of capital assets 


Interest 


Other revenue 
Interest 
Earnings before income taxes 
Income taxes ( Note 9 ) 
Current 


Deferred 
Net earnings 


Earnings per share ( Note 10 ) 
Fully diluted earnings per share ( Note 10 ) 


See accompanying notes to the consolidated financial statements. — 


Consolidated Statements of Retained Earnings 

Years ended February 28 

(expressed in thousands of dollars) 1999 1998 
Balance, beginning of year - 6,015 2,232, 

Net earnings 7,165 3,783 
Balance, end of year 


See accompanying notes to the consolidated financial statements. — 


Consolidated Statements of Changes in Financial Position 


Years ended February 28 


(expressed in thousands of dollars) 


Operating activities 
Net earnings 
Items not affecting cash: 
Amortization of capital assets 


Deferred income taxes 


Changes in non-cash operating working capital items: 

Increase in accounts receivable 

Increase in refundable tax credits 

Increase in deposits and prepaid expenses 

Increase in investment in films 
and television programs 

Increase in development costs 

Increase (decrease) in accounts payable and 
accrued liabilities 

Increase (decrease) in income taxes payable 


Decrease in deferred revenue 


Financing activities 
Decrease in bank term loan 
Proceeds from issue of share capital 


Share issue costs 


Investing activities 
Decrease (increase) in loans receivable 


Additions to capital assets 


Net cash (outflow) inflow 
Bank indebtedness, beginning of year 


Bank indebtedness, end of year 


See accompanying notes to the consolidated financial statements. 


( 31,607 ) (22673) 
( 7,047 ) ( 10,153 ) 
(189) 2" ( 113 ) 


(19,963 ) (9,253 ) 
(1,221) (958 ) 


( 3,293 )} 
(19%) 
( 988 ) 


33, 012 26,209 


1,436 (908 ) 
( 569 ) ( 270 ) 
(1,178 ) 


( 12,667 ) PN 3S) 


( 13,744 ) ( 16,483 ) 


Notes to the Consolidated Financial Statements 


Years ended February 28, 1999 and 1998 


1. Description of business 

Telescene Film Group Inc. (“Telescene” or the “Corporation”) is an entertainment Corporation involved in the development and production of 
television series, movies of the week, and feature films. Telescene’s programs are seen in the United States, Canada, and in various other countries 
around the world. 


2. Accounting policies 
The preparation of financial statements in conformity with generally accepted accounting principles requires management to make estimates and 


assumptions that affect the reported amounts of assets and liabilities at the date of the financial statements and the reported amounts of revenues 


and expenses during the reported period. Actual results could differ from those estimates. The most significant estimate used by management 


in the preparation of these financial statements relates to the accounting for investments in films and television programs. 


(a) 


(b) 


(c) 


(d) 


(e) 


Basis of presentation 
The consolidated financial statements include the accounts of Telescene and its subsidiaries, from the date of their creation. These 
statements have been prepared in accordance with accounting principles generally accepted in Canada. 


Investment in films and television programs 

Investment in films and television programs represents the unamortized costs of production which have been produced by the Corporation. 
Such costs are carried at the lower of unamortized cost and net realizable value. The individual films and television series’ forecast method 
is used to amortize costs on the proportion that gross revenues realized bear to management’s estimate of the total gross revenues expected 
to be received. Nonetheless, these costs are amortized and included in cost of sales over a three-year period, and write-downs, when taken, 
are included in cost of sales. The Corporation also has interest in films and television programs that are fully amortized, the values of which 
have not been reflected in the financial statements. Revenue estimates are reviewed periodically by management and are revised if 
warranted, based on management's appraisal of prevailing market conditions. As a result, when applicable, unamortized costs are written 
down to net realizable value. 


Development costs 

Development costs represent expenditures incurred on projects prior to production. Advances or contributions received from third parties 
to assist in development are deducted from these expenditures. Upon commencement of production, development costs are charged to 
production. Development projects which have not been set for production and are held for three years are ultimately expensed. 
Development costs are written off when determined not to be recoverable. 


Government financing and incentives 

The Corporation has access to several government programs that are designed to assist film and television production in Canada. Amounts 
received in respect of production incentives are recorded as revenue in accordance with the Corporation’s revenue recognition policy for 
completed films and television programs. 


Capital assets 
Capital assets are carried at cost less accumulated depreciation. Depreciation is provided using the following method and annual rates or 


term: 

Method Rates/Term 
Computer hardware and software Diminishing balance 30% 
Furniture and fixtures Diminishing balance 20% 
Production equipment Diminishing balance 20% 
Leasehold improvements ~ Straight line 5 years 


Revenue recognition 

Revenue is derived from sale of distribution rights and equity in production and theatrical or television exhibition. Revenue is recognized 
as earned when the film or television episodes of a series are ready for delivery, as well as when amounts are due from the exhibitor, a 
contract is secured and irrevocably transfers distribution rights to a licensee or equity to an investor, and there is reasonable assurance of 
collectability of proceeds. 


Notes to the Consolidated Financial Statements 


2. Accounting policies (cont'd) 

(g) Foreign currency translation 
Integrated foreign operations and foreign denominated assets and liabilities of Canadian operations are translated into Canadian dollars at 
exchange rates prevailing at the balance sheet date for monetary items and at exchange rates prevailing at the beginning of the month 
within which the transaction occurs for non-monetary items. Exchange gains or losses are included in the determination of net earnings. 


3. Loans receivable 
The loans receivable are non-interest bearing and have no specific terms of repayment. 


nee 1998 


23,814 


eee: $ 
= $ 23,814 


4. Investment in films and television programs (in thousands) 


Investment in completed projects, net of amortization ere 36,422 


Projects in progress US) Bl : 7,355 


5. Capital assets (in thousands) 


e: Bese 1998 
Accumulated Net Book — Accumulated Net Book 
: Depreciation | Value Cost Depreciation Value 


Furniture and fixtures 
Production equipment ; 
Computer hardware and software ea 7: Di ioe) ( Fae) ; OY. 
Leasehold improvements Bos alta 


oS 4573. «$ 94ae gis) 396 


6. Bank indebtedness 

The credit facility consists of a demand operating line of credit of $25 million of which $21,834,960 had been utilized as at February 28, 1999. 
The credit facility is secured by accounts receivable, refundable tax credits, and a general moveable hypothec on the Corporation’s total assets 
and bears interest at prime plus 1/2%. Subsequent to year-end, the Corporation increased the credit facility by an additional $16 million. 


7. Share capital 
Authorized 
The authorized capital of the Corporation at February 28, 1999 is as follows: 
An unlimited number of: 
- Non-voting preferred shares, issuable in series, the characteristics of which are to be determined by the Board of Directors 


- Class “A” multiple voting shares entitled to five votes per share, convertible at the option of the holders, into Class “B” 
subordinate voting shares on a one-for-one basis. 


- Class “B” subordinate voting shares entitled to one vote per share 


The Class “A” and Class “B” shares are mandatorily or optionally convertible into each other under certain conditions, on a one-for-one basis. 


Notes to the Consolidated Financial Statements 


7. Share capital (Cont'd) 
Issued 


Balance, February 28, 1997 


Conversion of Class “A” to 
common shares 


Conversion from common shares 
to Class “A” multiple voting shares 


Issue pursuant to the prospectus dated 
March 21, 1997 less issue costs (net 
of income taxes of $60,000) 


Conversion from common shares to 
Class “B” subordinate voting shares 


Issue pursuant to the prospectus dated 
June 20, 1997 less issue costs (net of 
income taxes of $834,000) 


Conversion from Class “A” multiple 
voting shares to Class “B” subordinate 
voting shares 


Issue pursuant to the exercise of options 


Balance, February 28, 1998 


Issue pursuant to the prospectus dated 
June 18, 1998 less issue costs (net of 
income taxes of $697,700) 


Conversion from Class “A” multiple 
voting shares to Class “B” subordinate 
voting shares 


Issue pursuant to the exercise of options 


Balance, February 28, 1999 


Employee stock option plan 


Class “A” 
Multiple 
Voting 


103,093 


( 103,093) 4,750,000 


( 4,750,000) 4,750,000 


361,666 


( 361,666 ) 


( 400,000 ) 


4,350,000 


( 280,459 ) 


a 4,069,541 


Glass Be 
Subordinate 
Voting 


600, 100 


2,052,954 


361,666 


2,860,000 24,121,312 


400,000 


11,250 101,250 
3,632,916 $ 26,875,616 


1,763,158 32,145,590 


280,459 


99,666 866,421 
5,776,199 $ 59,887,627 


The maximum number of Class “B” subordinate voting shares which have been authorized for the granting of options is 1,200,000. As at 


February 28, 1999, the following options are outstanding: 


Number of options on Class “B” 
subordinate voting shares Exercise Price 


801,000 
33,350 11.10 
57,000 18.00 
104,000 11.50 


Expiry Date 
July 3, 2007 
September 10, 2007 
June 25, 2008 
October 27, 2008 


995,350 


Notes to the Consolidated Financial Statements 


7. Share capital (Cont'd) 
Options granted to the underwriters 


Outstanding options granted to the underwriters on, or prior to, the private placement, which was completed on June 11, 1998, are as follows: 


Number of options on Class “B” 
subordinate voting shares Exercise Price Expiry Date 


60,000 $ 19.00 June 11, 2000 


8. Financial instruments and risk management 
In conducting its business, the Corporation uses various instruments including forward contracts, futures contracts, and currency options 
contracts, to manage the risks arising from fluctuations in exchange rates. All instruments are used for risk management purposes only. 


Fair value 
The carrying amount of the Corporation’s assets and liabilities approximates fair value because of the medium and short-term nature of these 


items. 


Foreign exchange risks 

From time to time, the Corporation enters into contracts to partially hedge accounts receivable and future revenues denominated in U.S. dollars. 
As at February 28, 1999, the Corporation had $29.9 million of accounts receivable stated in U.S. dollars, which have been hedged partially by 
$11.1 million of borrowings from the operating line of credit stated in U.S. dollars. 


At February 28, 1999, the Corporation had futures contracts totaling $929,000 (none in 1998). Any gains and losses arising from any hedging 
transactions occurring during the year are recorded in the financial statements when realized. 


Concentration of credit risks 
The Corporation’s exposure to concentration of credit risk is limited due to the number of customers comprising the Corporation’s customer base 
and their dispersion across many geographic locations. 


9. Income Taxes 
The differences between the effective tax rate in the provision for income taxes and the Canadian statutory income tax rate are as follows: 


1999 1998 


provincial income tax rate S692 CRT 36.9 % 


Combined basic Canadian federal and 


Increase (decrease) in the income tax rate resulting from: 


(7.0 ) 
Income tax surcharge 2.2 


Manufacturing and processing profits deduction 


Miscellaneous 2.5 : 
34.6% 34.4 % 


Deferred income taxes arise as a result of timing differences occurring when amortization of investment in films and television programs 


differs for income tax purposes. 


10. Earnings per share 
Earnings per share have been calculated using the weighted average number of shares outstanding, 9,021,566 in 1999 (1998 - 6,940,245). 


Fully diluted earnings per share 

Fully diluted earnings per share shows the effect on earnings per share which would result if all the options outstanding had been converted to 
Class “B” shares at the beginning of the current period (or at the date of issuance, if later). The fully diluted earnings per share is $0.72. Interest 
has not been imputed on the funds which would have been received had the options been exercised as the amount is not significant. 


Notes to the Consolidated Financial Statements 


11. Commitments and contingencies 


a) The Corporation is committed with respect to operating leases for office premises and studio rentals expiring at various dates. The future 
minimum payments under the terms of such leases are as follows: 


2000 $ 398,377 
2001 400,059 
2002 169,018 


b) The Corporation is contesting a tax assessment issued by the taxation authorities. In the opinion of management, the amount of tax 
reassessment will have no material adverse effect on the Corporation’s financial statements. 


c) An action has been filed against the Corporation by a distributor claiming damages suffered in a foreign country as a result of the 
Corporation’s termination of a distribution deal memorandum. The Corporation is vigorously contesting the action as management is of 
the opinion that the claim is ill founded and that the risk of a judgment being rendered against the Corporation is minimal. 


d) As at February 28, 1999, the Corporation had letters of guarantee outstanding totaling $75,000, which will expire on April 16, 1999 
and May 7, 1999. 


12. Segmented information 
The Corporation’s industry segment is the production of films and television programs and it operates mainly in Canada and exports to the United 
States and other countries. Production revenues derived from export sales are as follows: 


Te 19900 he 1998 


United States - $ 11,857,118 $ 15,248,307 
Other 130,520,235. = 16,507,430 


Sa se | $31,755,737 


13. Uncertainty due to the Year 2000 Issue 

The Year 2000 Issue arises because many computerized systems use two digits rather than four to identify a year. Date-sensitive systems may 
recognize the year 2000 as 1900 or some other date, resulting in errors when information using year 2000 dates is processed. In addition, similar 
problems may arise in some systems which use certain dates in 1999 to represent something other than a date. The effects of the Year 2000 Issue 
may be experienced before, on, or after January 1, 2000, and, if not addressed, the impact on operations and financial reporting may range from 
minor errors to significant systems failure which could affect an entity’s ability to conduct normal business operations. It is not possible to be 
certain that all aspects of the Year 2000 Issue affecting the Corporation, including those related to the efforts of customers, suppliers, or other 
third parties, will be fully resolved. 


14. Comparative figures 
Certain figures for 1998 have been reclassified in order to conform to the presentation adopted in the current year. 
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Awards 


A CORPS PERDU 
@ Ailantic Film Festival - 
_ Award: of Excellence, 

Winner, Best Feature Film 

® Premicre Magazine - 
New Discovery Section, . 
Namur, Belgium 

@ Genie Awards - Nominated 
for Best Motion Picture, 
Best Cinematography, 
Best Editing, Best Art Direction, 
Best Music Score 

® (Official selection in the 
following film festivals: 
Montreal, Toronto, Seattle, 
Atlantic, Namur, Martinique, 
Venice Film Fest 


ACTION: THE OCTOBER 
CRISIS OF 1970 


@ Genie Awards - Best Direction 

@ Sydney Film Festival - 
First Prize 

@ Chicago Film Festival - 
Silver Plaque 

@ Nyon Film Festival, Switzerland 
- First Prize 

@ Anaheim Film Festival - Second 
Prize 

¢ 


Selected to participate in the 
following film festivals : 
Anaheim, Stratford, Sydney, 
~. Australia 


AWARDS WON FOR 
COMMERCIALS 


Cog d’Or 

Coq d Argent 

Coq de Bronze 

‘Coq d'Or - 

Best Commercial Production 
House "87 

Mondial d'Or 

Mondial ‘d’Argent 


eee ©0904 


DON’T FORGET 
“JE ME SOUVIENS” 


@ 1980 ACTRA Awards - 
Nominated for Best Performance 


DOWNHILL, ANYWAY YOU CAN 


® 19" Yorkton Short Film & Video 
Festival - Winner, People’s 
-Choice Awaid, 
Best Picture Editing Video 


DRYING UP THE STREETS 


® Du Maurier Award - Winner, 
Best New Performer in 
‘Canadian TV 

@ 1980 ACTRA Awards - Winner, 
Best TV Program of the Year 

@ 1980 Earl Grey Award - 
Winner, Best Acting 

~ Performance in TV 


ESCAPE FROM 
WILDCAT CANYON: 


- .@ 1999 Parent’s Choice Award - 


Approved Seal 


FACE 


Sd 


Genie Awards - Winner, 
Best Direction 


FLOWERS ON A - 
ONE WAY STREET 


@ 


¢ 
Sd 
hed 


Chicago Film Festival - 

First Prize 

American Film Festival - 

Blue Ribbon 
Melbourne Film Festival - 

First Prize 

Olympic Film Festival, Mexico - 


‘Official Canadian Entry 


HIROSHIMA 


5 


1998 Gemini Awards - Winner, 
Best Dramatic Miniseries, Best 
Performance by an Actor in a 
Leading Role, Best Direction - - 
Nominated for Best Writing, 
Best Picture Editing, Best Sound, 
Best Visual Effects, Best 
Performance by an Actor in a 
Featured Supporting Role 

1996 Emmy Awards, Academy 
of Television Arts and Sciences 
- Nominated for Best Miniseries, 
Best Editing for a Miniseries 


@ Humanitas Prize - Winner, 


Los Angeles, California 


@ 1996 Producers Guild of 


America (PGA) Awards - 
Nominated for Best Long-Form 
Program, Los Angeles, CA 
1996 CableACE Award - 
Nominated for Best Writing - 
Miniseries, Los Angeles, CA 
1996 Literary Awards Contest - 
Winner, Best Teleplay, 

PEN Center USA West, 

Los Angeles, CA 


@ 1996 American Cinema Editors 


(A.C.E.) Awards - Winner, ACE 


@ Eddie for Outstanding Artistic 


@ 


Achievement in Editing for a 
Miniseries, Los Angeles, CA 
1996 Banff Rockie Awards - 
Winner, Telefilm Canada Award, 
“Best English Production’, 
Banff, Alberta - Nominated for 
Best Miniseries 

1996 International Monitor 
Awards, Los Angeles - Winner, 
Best Achievement in Film 
Originated Television Specials 
1995 WorldFest Charleston 
International Film Festival - 
Winner, Grand Award 
Television, Charleston, SC 

1996 U.S. International Film 
and Video Festival - Winner, 
First Place “Gold Camera ‘ 
Award,” Elmhurst, llinois 

1996 Festival International de 
Programmes Audiovisuels (FIPA) | 
- Winner, Jury Honorable 
Mention, Biarritz, France. 

The New York Festivals - 
Finalist, Best Docudrama Series 


KEEPING TRACK 


Sd 


Prime au Succes - 
SOGIC, Canada 


MALAREK 


AIS SETS NE ASE NO oA TNO eS RES 
‘@ Genie Awards - Nominated for 


Best Director, Best Leading 
Actor, Best Cinematography 


MARIO, MIKE &t 
MISTER GREATNESS 


@ Gemini Awards - Nominated for 
Best Sports Program 
or Series 


MOTEL 


@ 1998 Fort Lauderdale Film 
Festival - Spirit of Independents 
Award : 


MYTH OF THE MALE ORGASM | 


@ 1994 San José Film Festival - — 
Winner, Audience Favourite 
Award 

@ Vancouver International Film 
Festival - Honourable Mention 


OBSESSED 


TT 

@ 1989 Genie Awards - Winner, 
Best Supporting Actress - 
Nominated for Best Leading 
Actress, Best Adapted 
Screenplay, Best Overall Sound 

@ Montreal World Film Festival - 
Stella Artois Award, Winner, 
Best Canadian Feature Film 

@ Official selection in the 
following film festivals : 
Venice, Chicago, Toronto 


ONE MAN 


@ Genie Awards - Winner, Best 
Screenplay Original Feature 
Film Fiction, Best Leading Actor, 
Best Supporting Actor, Best 
Supporting Actress, Best Film 
Editing, Best Overall Sound, 
Best Sound Editing 

@ 8" International of Red Cross & 
Health Films, Varna, Bulgaria 
1979 - Winner, Best Direction 
Award 


' @ Selected to participate in the 


following film festivals : 
Cannes, Melbourne, Toronto, 
Anaheim, Cairo, Hong Kong 
Film Filmex, Los Angeles 


PROLOGUE 


Critic’s Award - Best Feature 
Film at PCJAC Festival 

Genie Awards - Nominated for 
Best Editing 

British Academy Awards - 
Robert Flaherty Award 

Sri Lanka Film Festival - First 
Prize 

Venice Film Festival - First 
Canadian film ever selected 
Selected to participate in the 
following film festivals : 

Mar Del Plata, Argentina, 
Cannes, New Delhi, Melboume, 
Sydney, Belgrade, London 


ee ee ee ee ee 


RIDE FOR YOUR LIFE 


@ Oberhausen Sports Film Festival, 
Germany - First Prize 


SIRENS 


DS EININD SSO ee 

@ Gemini Awards - Nominated for 
Best Direction in a Dramatic or 
Comedy Series, Best Music 
Score for a Dramatic Series 


SUZ 


@ Genie Awards - Nominated for 
Best Leading Actor, Best Leading 
Actress, Best Supporting Actor, 
Best Screenplay Adapted from 
Another Medium, Best 
Cinematography, Best Costume 
Design 


THE BRAIN SERIES 


GUERIN 8. Soh EL Lele OUD ec CL KNEE 

@ Canadian Film & TV Awards - 
Winner, Best Educational Film, 
“Stress & Emotions” é 

@ George F. Peabody Award - 
Winner ‘ 


THE HUNGER 


@ 50" Annual Prime Time Emmy 
Awards 1997-1998 — Winner, 
Main Title Design 

@ 19” Annual National CableACE 
- Winner, Directing a Dramatic 
Special or Series 

@ Galaxi Cable Channel Award for 
Excellence - Winner, Best 
Entertainment Program or Series 


THUNDERPOINT 


@ 1998 CSC Awards - Winner, 
Best Director of Photography 


URBAN ANGEL 


@ Gemini Awards - Nominated for 
Best Dramatic Series, Best 
Supporting Actor 


UNE HISTOIRE INVENTEE 


@ 1991 Cannes Film Festival - 
Selected in the Directors’ 
Fortnight 

@ 1990 Montreal World Film 

Festival - Winner, Best 

Canadian Film, Air Canada 

Award - Winner, 

Most Popular Film 

Cinéfest - Best Canadian Film 

Chicago International Film 

Festival - Certificate of 

Outstanding Ment 

@ Genie Awards - Nominated 
for Best Film, Best Original 
Screenplay, Best Direction 
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YOU’VE COME A 
LONG WAY LADIES 


AIST NE Ste rene 
@ Gemini Awards - Nominated for 
Best Sports Drama 


TELESCENE 
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Fitim Grove 
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